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issues must be connected in some way with a nar-
rower personal complication; Barbara's person-
ality and fate offer this to some extent, but per-
haps not sufficiently to make the chief interest.
Plot, in other words, is less to the fore than in
such plays as " Candida," " Arms and the Man,"
and " The Devil's Disciple." Concede this, and
strong claims to a popular appeal may be made
for the piece. Its acting value is surprising.

We are shown a family in its interrelations:
two daughters engaged to be married; a wife
estranged from her husband; one daughter at
outs with her father; a son who is recalcitrant.
But the tangle does not center in the readjust-
ment of any of these relations. On the contrary,
these relations are used to show their respective
points of view, and to compare three of them:
the Barbara view, the Under shaft view, and the
view of society. The major conflict is between
Barbara and her father. But which view wins?
This is important, for, according to the estab-
lished superiority of one of them, is the inten-
tion of the author revealed, his argument il-
lustrated. Frankly, the answer is not so easy.
Barbara's view can hardly be called victorious,urviVw. To
